THE COMPLETED WORK OF ART 


ES: "Modern art is yes it is spontaneous art its in- 
evitable newness and naturalness in fact are its most 
recognizable qualities which I repeat does not mean (1) 
that modern art ultimately becomes old or artificial 
rather it means that spontaneous art is always modern/ 
unless the perspective of the artist is other than 
dialectical both of his self and of the worlds of 
empirical and nonempirical reality (if so his per- 
spective is distorted which means that he is creating 
trifles dainty trifles or academic solemnities or even 
elaborate inanities) genuine works of art are created 
it never happens that a valid work of art becomes hack 
neyed becomes obsolete becomes otiose or trite becomes 
hebetudinous all valid works of art are modern even if 
other art works are of more recent date than they are 
Mendelssohn's Octet in E-flat Major for Strings or 
Maeterlinck's Les Aveugles are not now nonmodern art 
any more than the Faeroe Island Dance of Percy Grain- 
ger is any more than the Canzoniere of Petrarca is or 
Euripides' Hippolytus is any more than Fantasia on 

a Theme of Thomas Tallis of Vaughan Williams is a 


ern when it is natural and new for them modern means 
recently created they thus reject as moribund all 
those art works that are not recently created their 
rejection of nonrecent art reveals clearly their mis- 
understanding of modernity and of their certain misun- 
derstanding of creation itself and of their imperfect 
educations to be sure which does not mean (2) that the 
spontaneity inherent in all valid works of art is 
therefore greater in older works of art or that the 
element age is an index of or that it increases the 
intrinsic worth of an art work or that art that is 
new art is for those reasons invalid and/or worthless 
Haydn's Quartet in G Minor Opus 74, No. 3, "Horseman" 


or Montesquieu's Lettres Persannes or Raphael's Sistine 


Milton's Samson Agonistes or Corneille's Le Menteur or 
any work of art created before 1789 say is not of 
greater worth than all those works created since then 
Elgar's Introduction and Allegro for String Quartet 
and String Orchestra in G Major and G Minor is not 
richer in spontaneity than Matisse's La Femme au chapeau 
or greater in value because it predates the Matisse 

be it known that both of those works are absolutely 
equal in value that there are no hierarchies in museums 
regardless of those facts we all do have preferences 
that are known and unknown to ourselves I do do you?" 





